choice have unforeseen consequences. For Cariou, there is no going back to fix the past; we can only learn from what we have, now, and from where we have been.
Throughout Lake of the Prairies it is this sense of gradual revelation that shapes and reveals the landscape of identity, not only of what you know, but also of what you don't know about yourself. In that, Lake of the Praries is itself a story being told about our own identities and how we relate to one another and we would be wise to listen carefully. (VICTOR J. In the annals of rock music, the British quartet Led Zeppelin remains both an iconic presence and a crucial dividing point. Ruling over the rock landscape for the initial two-thirds of the 1970s, the band, with its alternately thunderous and gentle musical approach, and its welldocumented Dionysian excesses committed while on tour, eventually became one of the favourite targets of the punk-rock movement late in the decade, and soon found itself portrayed by brash upstarts such as The Clash and The Sex Pistols as the ultimate symbol of all that had gone wrong with rock and roll in the years since Elvis first shook his pelvis. Here in the new millennium, Led Zeppelin, its champions, and its detractors are still going strong: in the short space of time since Susan Fast's In the Houses of the Holy was published, Zeppelin has returned to top the charts with the CD and DVD release of How the West Was Won, which documents searing live performances from 1972; meanwhile, post-Zeppelin 'grunge' rocker Courtney Love has recently released the satirical 'Zeplin Song,' which excoriates a male companion for constantly playing the same Zeppelin hit on his guitar. No doubt none of this attention comes as a surprise to musicologist and music criticism professor Susan Fast, who places herself and her ecstatic (initial and continuing) response to Zeppelin at the centre of her work: 'Listening to the strength and energy of [Led Zeppelin's] "Immigrant Song" was an empowering experience,' Fast writes. 'I had no idea what the lyrics were, but that riff ... its timbre so insistent and confident ... and [singer Robert] Plant's majestic if incomprehensible proclamations, made that song where I wanted to live. ' It is Fast's obvious love and enthusiasm for her subject matter that makes In the Houses of the Holy ultimately cohere, despite her at times unwieldy multidisciplinary critical approach, which combines journalism, musicology (including musical notation), critical theory, and even (in a democratic postmodern gesture) solicited fan responses. Of 'Stairway to Heaven,' the band's quintessential hit (and likely target of the aforemen- tioned Courtney Love satire), Fast notes that the song's movement from its folksy acoustic (rooted in seventeenth-century Tudor music) intro to its crashing electric climax comprises 'a journey ... from the rural/folk/archaic to whatever we might equate with electric instruments certainly something more contemporary, technological, and ... urban.' The song's enduring appeal to a vast audience is rooted, she contends, in its creation of a living, contemporary mythology 'of connectedness to other people, to history, and to the supernatural world,' thus providing a psychic balm for those 'who feel alienated in their daily lives. ' Especially valuable here is Fast's critique (aided and abetted by the aforementioned fans) of Zeppelin's oftentimes uppity and elitist academic critics, those who seek to define the band's music as mere 'cock rock,' and its female fans as naïve, innocent dupes of this rampaging group of metallic marauders. Employing Bakhtin's theory of the carnivalesque, Fast instead portrays the band's characteristic excesses, both musical and performative, as a challenge to defined cultural boundaries and to societal decorum. Inverting the feminist notion of the harsh 'male gaze' by which women are turned into objects of desire, Fast repositions singer Plant and guitarist Jimmy Page as, 'in one sense ... passive objects of the female gaze, a controlling gaze that is partly responsible for the man acting as he does.' Humorously, the author further contends that, 'however many reasons there may have been for Plant to wear tight pants, it must be acknowledged that one was to attract women ... this is so obvious to my nonacademic women friends that they are incredulous when I tell them that the point still needs to be made in academic writing. ' Indeed, for all of the highfalutin' theorizing, pro or con, that surrounds a band as iconic as Led Zeppelin, perhaps one female fan of the band who speaks in Fast's book sums up the crux of the matter best: 'IT'S THE MUSIC, STUPID!' For those who enjoy intelligent commentary on the music, however, The prologue of Marcus Boon's The Road of Excess: A History of Writers on Drugs, aside from violating the unwritten law that the PhD candidate's tortuous attempt to justify his topic to a sceptical committee be either revised or dropped entirely when the work is published in book form, is fascinating for its nervous recognition that when it comes to the topic of drugs in an academic setting, to paraphrase Catharine MacKinnon, to write it is to do it. 'In the process of writing this book I have been asked numerous times how much "research" I have done,' an exasperated Boon writes. 'To read a book about drugs, to write about books about drugs, is evidently a
